White Cube – White Dress

Amira Zian – New Photographs 
In his book "Inside the White Cube – the Inside the White Cube: The Ideology of the Gallery Space", the author, Brian O'Doherty writes that the white cube, meaning the gallery space (including the museum's) is usually considered as a symbol of distance between the artist and the society.
  In order to exhibit his work, argues O'Doherty, the Artist departs from the daily public space, in favor of separated space, where concepts of time and place receive different meaning.  The white cube, which produces and allows separation or temporary distancing of the artist, is the same one accessible to the public and even dependent on the public, and without his interest, its entire existence is doubtful.      

I met Amira Zian six years ago, and to her figure, from the beginning of our acquaintance, the white dress and the Druze society – which she came from, were both attached.  Amira worked at her brother's photography shop and I remember her talking mainly about the wedding photos she developed.
"I loved looking at the photos, I wasn't yet aware of photography as an artistic medium.  It was clear to me that in our weddings; only the man holds the camera.    Us, Druze, bare many hidden things. With the camera I see another world.  I've decided to go with photography all the way".      

The white dress, which appears in her self-portrait in one of her early works, is a symbol, borrowed from the white cube idea, of entering a new place – separated, closed – marriage life. On one side, the attachment to the bridegroom, to the husband, the family, but at the very same time also distancing, abstention and shutting down.  "They think that white color is pure color" says Amira, "but I know many women whom for them the white dress means suffering".

Unlike these early works, the dominant color of this exhibition is black.  But as her investigation of the white color, strived beyond its visible social conventions, it is to say that through the black's presence, Zian is examining the white's absence, meaning its potential presence. 
In our conversation, Zian's double-use of "they" and "us" when referring to the Druze society was very prominent.  Amira experiences herself simultaneously, similar to the classic photographer's viewpoint, both inside, as well as outside of her society.

"I'd like to be a successful artist in Israel and abroad but not to cross boundaries, not to hurt…Nude photography for example for me is crossing boundaries" says Amira and defines herself: "First of all I'm a human being, then a woman, then s Druze, and then a photographer".  To my question if she ever felt fear while working; ever felt as if she crossed the boundaries, she replied: "There is one photograph dealing with the traditional relations between men and women, which I'm afraid of exhibiting so far".

She feels that there is a positive process of understanding and acknowledgment of her professional choices by her family and her society.  "When there is something I'm not allowed to do as a woman, it's important for me to grant permission, prohibition follows a discussion, and the discussion allows me to say what I'm thinking and to influence others by doing so, and sometimes to lead a change".    

Zian's photographs are all staged.  The will, the need and the effort for complete control, are all viewed in her works.  Inside the world, the white cube of her art is the place where success in creating rules and laws and furthermore obeying them is only up to her.
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